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Anne Sofie von Otter & Brooklyn Rider 
Songs of Love and Death: The Music of Franz 
Schubert and Rufus Wainwright

FRI 12 AUGUST 8PM
ST CANICE’S CATHEDRAL

Programme

Rufus Wainwright
Trois Valses Anglaises, 
arr. Colin Jacobsen (Irish Premiere)
‘Watching the Monarchs’ 
‘Friend In Common‘ 
‘Listen To The Queen’

Franz Schubert
‘Der Tod und das Mädchen’, D 531

Franz Schubert
First Movement from String Quartet 
no. 14, Death and the Maiden, D 810

Franz Schubert
‘Der Wegweiser’ from Winterreise D 911, 
arr. Osvaldo Golijov

Franz Schubert
Second Movement from String Quartet 
no. 14, Death and the Maiden, D 810

Franz Schubert
‘Die Nebensonnen’ from Winterreise 
D 911, arr. Osvaldo Golijov

Franz Schubert
Third Movement from String Quartet 
no. 14, Death and the Maiden, D 810

Franz Schubert
‘Einsamkeit’ from Winterreise D 911, 
arr. Osvaldo Golijov

Franz Schubert
Fourth Movement from String Quartet 
no. 14, Death and the Maiden, D 810

Rufus Wainwright
Three songs from Songs for Lulu, 
arr. Colin Jacobsen
‘Who Are You New York’
‘Sad With What I Have‘
‘Give Me What I Want’

Duration 80 mins approx. 
(without interval)



107

 

Programme Notes

Rufus Wainwright
Trois Valses Anglaises, 
arr. Colin Jacobsen
Three songs from Songs for Lulu, 
arr. Colin Jacobsen

The concert format in Schubert’s day 
would have varied wildly, from marathon 
length programmes with multiple 
intermissions to intimate musical 
gatherings in homes, coffee houses, 
other places of assembly. 

It is on the latter of these two scenarios 
that Brooklyn Rider and Anne Sofie von 
Otter imagine the contextualization of 
this programme celebrating two singular 
songwriters/composers. Channelling 
the idea of the ‘Schubertiade’, in which 
new music and poetry were assembled 
informally, in the living room and 
surrounded by creators, friends, and 
fellow seekers of beauty. 

It is more integrative between Brooklyn 
Rider and Anne Sofie in the chosen 
format. We are all in the ‘living room’ 
together the whole time, playing and 
listening, with the experience for 
everybody unbroken by intermission. 

Franz Schubert
String Quartet no. 14 in D minor, D 810 
(‘Death and the Maiden’) 

i Allegro
ii Andante con moto
iii Scherzo: Allegro molto
iv Presto

There are few more dramatic openings 
to a quartet than that for this D minor 
composition. It is typical of the Sturm 
und Drang style popular in German 
literature and music at the end of 
the 18th century, employing highly 
emotional and dramatic effects. 
Schubert starts with a powerful, five-
chord fanfare marked ‘fortissimo’, 
setting the music in motion with quite 
a punch. A lyrical Italianate melody 
soon follows and is treated to excited 
contrapuntal sequences through which 
the five-note fanfare is woven. Schubert 
expands these ideas in a movement of 
considerable excitement and originality. 
The breathtaking impact of the music 
holds our attention throughout. When 
the counterpoint becomes almost 
overwhelmingly complex, Schubert 
hauls it back to the opening fanfare 
and repeats his initial sequence in fresh 
variants, allowing the temperature to 
cool a little.

Then the pace gathers once more and 
further fireworks follow, though at 
the end the music just fades away. 
Schubert set Matthias Claudius’ song 



108   KILKENNY ARTS FESTIVAL 2022

‘Death and the Maiden’ in 1817; it is a 
typically romantic piece as the girl pleads 
that she is too young to die but Death is 
unremitting: ‘you will sleep softly in my 
arms’. It proved to be a popular if gloomy 
song and Schubert decided to adapt it 
for a set of five variations as his slow 
movement. The song is presented in a 
sombre and largely quiet introduction. 
Then the first violin decorates the 
opening variation over a pulsating rhythm 
while the cello leads the second one, with 
the first violin now offering the lively 
accompaniment. The Sturm und Drang 
mood returns for the fiery third variation, 
which is followed by a more relaxed, 
lyrical idea, again led by the first violin. 
The fifth variation starts very quietly 
and features the second violin but grows 
in passion to reach an agitated climax 
before fading away into a gentle coda.

The ensuing scherzo again relates to the 
Sturm und Drang style and musicologist 
Walter Cobbett has called it ‘the dance of 
the demon fiddler’. It is contrasted by a 
central or trio section which presents
a gently swaying melody, one of the 
few moments of respite in this powerful 
quartet. To complete his work, Schubert 
introduces a tarantella for the principal 
theme of the finale. It is a rondo, with the
busy off-beat theme reappearing 
between contrasting episodes. There is 
even a hint of the song ‘Erlkonig’ along 
the way. The music becomes quiet but 
then starts gathering pace with a speedy 
return of the tarantella, followed by 
fleeting variations of the melody leading 

to an accelerated coda and a breathless 
conclusion.

Notes © Ian Fox 2017

Franz Schubert
Winterreise D 911, arr. Osvaldo Golijov

The author of the cycle was Wilhelm 
Müller (1794-1827), who hailed from 
Dessau and graduated from the 
University of Berlin. In 1813-14 he served 
in the Prussian army fighting Napoleon, 
then he returned to Dessau to teach 
classics and was appointed librarian at 
the Duke’s library. He, like Schubert, died 
young, being only 32 when he suffered 
a fatal heart attack. His first poems 
were printed in 1816 but his reputation 
was established with the two volumes 
which appeared in 1821 and 1824 titled 
Poems from the Posthumous Papers of a 
Travelling Horn-player, which included the 
verses Schubert used in both his cycles: 
Die Schöene Müllerin (The Beautiful Girl 
of the Mill) which appeared in 1823 and 
Winterreise from 1827. Schubert began 
by setting the first 12 poems, writing 
‘Finis’ after the last one and dating them 
February 1827. The second part is dated 
October 1827 and is headed Continuation 
of Winter’s Journey, comprising a further 
12 songs. When the full set was published 
on 24 October 1827, just before Schubert’s 
death on 19 November 19, the numbers 1 
to 24 were used.

The story is a simple tragic tale. The 
narrator is leaving a town in mid-winter: ‘I 



came as a stranger and I leave as one’. His 
departure has been precipitated because 
he has been rejected by the girl he has 
fallen for in the town; apparently she is 
from a wealthy family and a wandering 
horn-player is not suitable for their child. 
As he departs he is struck by various 
aspects of nature, recalling their time 
together – he can find no keepsake. In 
the fifth song, ‘The Linden Tree’, Schubert 
employs a popular German folksong, 
raising it to a high artistic level as the 
narrator remembers carving words of 
love on the tree’s bark. He trudges on 
eventually finding shelter in a charcoal 
burner’s hut where he dreams of spring 
and a lovely girl. He journeys on, hearing 
the mail coach’s post-horn, but realising 
it has no letter for him. He passes through 
a village where the dog’s snarl at him and 
continues through a stormy morning. He’s 
deluded by a dancing light and arrives 

at a signpost to a town, but he chooses 
a solitary road no one takes, finding a 
cemetery where he spends the night. He 
sets off again and sees a mirage – three 
suns in the sky; two vanish, presumably 
the eyes of his beloved.

The cycle and the story ends with an 
extraordinary encounter, as he passes an 
old hurdy-gurdy man. Schubert creates 
a spine-tingling effect as the narrator 
passes on and vanishes from our sight. 
‘Will you grind your organ to my songs?’ 
The wonderful range of sound pictures 
of winter and the deep-felt revelations 
of the narrator’s soul throughout the 
cycle are summed up perfectly by 
this eerie and mysterious ending. In 
Winterreise Schubert created not just one 
of the greatest of song cycles but also a 
towering masterpiece within the whole 
world of music.  

Notes © Ian Fox 2017    
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Watching the Monarchs

Watching the monarchs
Come in
Paper wings
Over the ocean

Realize
A butterfly‘s sting
Is to be noble
Over everything

Watching the monarchs
Go by
Means that it‘s fall 
And will soon be cold

Realize
A butterfly‘s cry
Is always goodbye
See you again when I‘m old

One must be a monarch
In the dark
One must be a monarch 
In the dark 

Watching the monarchs
Go round
Makes me feel sad
That you‘re not around

Realize 
A butterfly‘s crown
Is understanding the world
Upside down

Oh how I wish
I could understand
The way this upside down world
Should be

Realize 
A butterfly‘s pain
Is hardly the pin prick
That death brings to claim it
For me

One must be a monarch
In the dark
One must be a monarch
In the dark

One must be a monarch
In the dark
One must be a monarch
In the dark

Watching the monarchs
Go out
Watching the monarchs
Go out

Watching the monarchs 
Go out

Rufus Wainwright Trois Valses Anglaises, arr. Colin Jacobsen (Irish Premiere)
Rufus Wainwright Music & Lyrics
Colin Jacobsen Arranger 

Texts & Translations
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Friend In Common 

We have a friend
In common
Or shall we say
A person

You‘ve spoken to
This someone
And so have I

We have a friend 
In common
Alright let‘s say
A human

You‘ve gazed up on them
Somewhat
And here are we

And perhaps
There‘s a tiny molecule
That‘s escaped from me
Inside of you
Or from you to me

Listen To The Queen

Listen to the queen
Listen to the queen
Try to understand
What it is she means

Try to understand
Understand the dream

Whilst upon the lake
Whilst upon the lake
Whilst upon the lake
It‘s gleaming

Listen to the world
Listen to the world
Try to understand
Why it feels so cold

Try to understand
Understand the dream

Whilst upon the lake
Whilst upon the lake
Whilst upon the lake
It‘s steaming

Whilst upon the lake
Whilst upon the lake
Whilst upon the lake
I‘m leaving

Listen to the queen
Listen to the queen
Try to understand
What it is mean

Try to understand
Understand the dream

Whilst upon the lake
Whilst upon the lake
Whilst upon the lake
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Franz Schubert
Winterreise, op. 89, D 911
20. Der Wegweiser
Was vermeid’ ich denn die Wege,
Wo die ander’n Wand’rer geh’n,
Suche mir versteckte Stege,
Durch verschneite Felsenhöh’n?
Habe ja doch nichts begangen,
Daß ich Menschen sollte scheu’n, -
Welch ein törichtes Verlangen
Treibt mich in die Wüstenei’n?
Weiser stehen auf den Straßen,
Weisen auf die Städte zu.
Und ich wandre sonder Maßen
Ohne Ruh’ und suche Ruh’.
Einen Weiser seh’ ich stehen
Unverrückt vor meinem Blick;
Eine Straße muß ich gehen,
Die noch keiner ging zurück.

20. The Sign Post
Why then do I avoid the highways
Where the other travellers go,
Search out the hidden pathways
Through the snowy mountain tops?
I’ve committed no crime
That I should hide from other men -
What is the foolish compulsion
That drives me into desolation?
Signposts stand along the highways
Pointing to the cities,
And I wander ever further
Without rest and look for rest.
Before me I see a signpost standing
Fixed before my gaze.
I must travel a road
From which no one ever return

Translation © Celia Sgroi
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Franz Schubert
Der Tod und das Mädchen, D 531
Matthias Claudius

DAS MÄDCHEN
Vorüber, ach, vorüber!
Geh, wilder Knochenmann!
Ich bin noch jung, geh, Lieber!
Und rühre mich nicht an.
DER TOD
Gib deine Hand, du schön und 
zart Gebilde!
Bin Freund und komme nicht zu strafen.
Sei gutes Muts! Ich bin nicht wild,
Sollst sanft in meinen Armen schlafen!

Death and the Maiden
English Translation © Richard Wigmore

THE MAIDEN
Pass by, ah, pass by!
Away, cruel Death!
I am still young; leave me, dear one
and do not touch me.
DEATH
Give me your hand, you lovely, tender 
creature.
I am your friend, and come not to chastise.
Be of good courage. I am not cruel;
you shall sleep softly in my arms.

Translations by Richard Wigmore first 
published by Gollancz and reprinted in the 
Hyperion Schubert Song Edition

https://www.oxfordlieder.co.uk/poet/239


23. Die Nebensonnen
Drei Sonnen sah ich am Himmel steh’n,
Hab’ lang und fest sie angeseh’n;
Und sie auch standen da so stier,
Als wollten sie nicht weg 
von mir.
Ach, meine Sonnen seid ihr nicht!
Schaut ander’n doch ins Angesicht!
Ja, neulich hatt’ ich auch wohl drei;
Nun sind hinab die besten zwei.
Ging nur die dritt’ erst hinterdrein!
Im Dunkel wird mir wohler sein.

23. The False Suns
I saw three suns in the sky,
Stared at them hard for a long time;
And they stayed there so stubbornly
That it seemed they didn’t want to 
leave me.
Ah, you are not my suns!
Go, look into someone else’s face!
Yes, recently I, too, had three
But now the best two have gone down.
If only the third would also set!
I will feel better in the dark.

Translation © Celia Sgroi

12. Einsamkeit
Wie eine trübe Wolke
Durch heit’re Lüfte geht,
Wenn in der Tanne Wipfel
Ein mattes Lüftchen weht:
So zieh ich meine Straße
Dahin mit trägem Fuß,
Durch helles, frohes Leben
Einsam und ohne Gruß.
Ach, daß die Luft so ruhig!
Ach, daß die Welt so licht!
Als noch die Stürme tobten,
War ich so elend nicht.

12. Solitude
As a dreary cloud
Moves through the clear sky,
When in the crown of the fir tree
A faint breeze blows,
So I travel my road
Onward with sluggish feet,
Through bright, happy life,
Lonely and unrecognized.
Oh, that the air should be so still!
Oh, that the world should be so light!
When the storms still raged,
I was not so miserable.

Translation © Celia Sgroi

ANNE SOFIE VON OTTER & BROOKLYN RIDER  113



114   KILKENNY ARTS FESTIVAL 2022

Rufus Wainwright Three songs from Songs for Lulu, arr. Colin Jacobsen
Rufus Wainwright Music & lyrics
Colin Jacobsen Arranger

Who Are You New York

Saw you on the corner
Saw you in the park
Saw you on the platform 
Of Grand Central Station

Saw you at the race track
Saw you on the lawn
Saw you in the Madison Square Garden
Screaming 

Who are you?
Who are you?

Saw you in the rainbow
Saw you in the dark
Saw you on the landing
Of the Empire State Building

Who are you?
Who are you New York?

There are many answers
There are many points
Take him or then take her
And then find them
Together

Who are you?
Who are you?

The city will tell you 
But I must know
Tell me, do
Who are you New York?

Sad With What I Have

Sad with what I have 
Never met a more unimpressed
Depressed lad
Blue boy doesn‘t have a thing on me

Sad with what I have
Never met a more repressed
Motionless cad
Bluebeard doesn‘t have a thing for me

Then I think of you
How can someone so bright
Love someone so blue
Guess the world needs both the sun
And the moon too

Sad with what I have
Except for you



Give Me What I Want

Give me what I want
And give it to me now!
Don‘t be such a holy cow
Ev‘rybody knows that 
You can‘t make it happen!

Give me what I want
And give it to me now!
Don‘t be such a greedy sow
Ev‘rybody knows that
You have never been down!

Especially after
Never having been there

I‘m the one who has
And I will tell you this,
With a biblical kiss,
I will eat you
Your folks and your kids,
For breakfast!

I‘m the one who has
And I will tell you this,
I would never wish death up on you,
Your cats, and your throw cushions
On Christmas!

Especially after never really done 
Anything at all,
You can‘t be the one
No you can‘t be the one
No you can‘t

Be the one
No you can‘t be the one
No you can‘t be!
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Anne Sofie von Otter

Boasting an unrivalled and multi-award-
winning discography, mezzo-soprano 
Anne Sofie von Otter’s versatility has seen 
her work with legendary artists ranging 
from the late greats of Carlos Kleiber, 
Claudio Abbado and Giuseppe Sinopoli to 
Elvis Costello, Brad Mehldau and Rufus 
Wainwright III.

An ever-evolving repertoire has played a 
key role in sustaining Swedish-born von 
Otter’s international profile, from an early 
position as the superlative Octavian (Der 
Rosenkavalier) of her generation, giving 
performances around the world, to her 
recent acclaimed creation of Leonora 
in the world premiere of Thomas Adès’ 
The Exterminating Angel at Salzburger 
Festspiele and the Royal Opera House, 
Covent Garden. Other recent highlights 
include Countess Geschwitz in Christoph 
Marthaler’s production of Lulu at 
Staatsoper Hamburg, Madame de Croissy 
(Dialogues des Carmélites) at Théâtre des 
Champs-Élysées, L’Opinion 
Publique (Orphée aux Enfers) at Salzburger 
Festspiele in Barrie Kosky’s 

new production, and the leading role of 
Charlotte Andergast in the world premiere 
of Sebastian Fagerlund’s Höstsonaten for 
Finnish National Opera. This season, von 
Otter returns to Opéra National de Paris 
as Mérope in Enescu’s Oedipe, staged by 
Wajdi Mouawad and conducted by Ingo 
Metzmacher, and reprises her acclaimed 
Marcellina in Christof Loy’s Le nozze di 
Figaro at Bayerische Staatsoper with 
conductor Thomas Hengelbrock.

Anne Sofie von Otter is one of today’s most 
recorded artists with an incomparable 
catalogue built across a career now 
spanning more than four decades at the 
very top of her profession. A lengthy and 
exclusive relationship with Deutsche 
Grammophon produced a wealth of 
acclaimed recordings including the 
Grammy-winning Mahler Des Knaben 
Wunderhorn with Claudio Abbado, Handel’s 
Ariodante, Giulio Cesare and Hercules 
with Marc Minkowski and a collaboration 
with pop legend Elvis Costello on For the 
Stars. On Naïve Classique, her double 
CD of mélodies and chansons, Douce 
France, received the 2015 Grammy Award 
for Best Classical Solo Vocal Album. Von 
Otter immortalized many of her operatic 
characters on disc: Octavian with Bernard 
Haitink and the Staatskapelle Dresden 
and on DVD with Wiener Staatsoper under 
Carlos Kleiber; Cherubino (Le nozze di 
Figaro) under James Levine; La clemenza 
di Tito and Orfeo ed Euridice under Sir 
John Eliot Gardiner; and Ariadne auf Naxos 
under Giuseppe Sinopoli.
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Equally recognized as a concert and recital 
singer of exceptional gifts, Anne Sofie 
von Otter’s career has taken her around 
the globe as a regular presence on the 
world’s most important stages excelling 
in a diverse repertoire including works by 
Mahler, Berlioz, Bach and Kurt Weill and 
her expansive Lieder recordings range 
from classics by Schubert, Schumann, 
Wolf and Mahler, through lesser-known 
compilations from Cécile Chaminade, 
Korngold, Peterson-Bergen and 
Stenhammar. 

Anne Sofie von Otter’s 2021/22 season 
includes two special projects:  ‘Eine 
Winterreise’ for Theater Basel, an intimate 
evening of music theatre conceived 
by Christoph Loy and inspired by the 
songs of Franz Schubert, together with 

accompanist Kristian Bezuidenhout, 
and on a major European tour, Songs of 
Love and Death, a new chamber pairing 
of songs by Schubert and Wainwright 
together with string quartet Brooklyn 
Rider. In concert, she joins Berliner 
Barock Solisten for Pergolesi’s Stabat 
Mater at Berlin Philharmonie and 
Alte Oper Frankfurt , both National 
Symphony Orchestra, Dublin under 
Jaime Martín and Västerås Sinfonietta 
under Simon Crawford Phillips for 
Schubert Orchestrated Lieder and, with 
the Norwegian Chamber Orchestra and 
conductor Pekka Kuusisto, a festive 
programme including excerpts from 
Mikael Karlsson’s recently premiered song 
cycle, So we will vanish. 
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Johnny Gandelsman violin
Colin Jacobsen violin
Nicholas Cords viola
Michael Nicolas cello

With their gripping performance style 
and unquenchable appetite for musical 
adventure, Brooklyn Rider has carved 
a singular space in the world of string 
quartets over their 15-year history. 
Defining the string quartet as a medium 
with deep historic roots and endless 
possibility for invention, they find 
equal inspiration in musical languages 
ranging from late Beethoven to Persian 
classical music to American roots music 
to the endlessly varied voices of living 
composers. Claiming no allegiance to 
either end of the historical spectrum, 
Brooklyn Rider most comfortably operates 
within the long arc of the tradition, 
seeking to illuminate works of the past 
with fresh insight while coaxing the 
malleable genre into the future through 

an inclusive programming vision, deep-
rooted collaborations with a wide range of 
global tradition bearers, and the creation 
of thoughtful and relevant frames for 
commissioning projects.  

The upcoming concert season is strongly 
illustrative of the intrepid musical 
appetite of Brooklyn Rider. This coming 
fall, they will premiere a major new work 
by the great Argentinian composer and 
close friend, Osvaldo Golijov. The quartet 
also has two new collaborative projects 
for 2021-22. One is with Israeli mandolin 
virtuoso Avi Avital, and the other is a 
brand-new phase of work with Swedish 
mezzo-soprano Anne Sofie von Otter, 
where they will explore themes of love 
and death through the music of Franz 
Schubert and Rufus Wainwright. Looking 
further into the future, they will expand 
work already underway with Syrian 
clarinettist Kinan Azmeh and will launch 
a major new commissioning venture 
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for the 2022-23 season called The Four 
Elements; an exploration of the four 
classical elements (earth, air, water, and 
fire) as metaphor for both the complex 
inner world of the string quartet and the 
current health of planet Earth.  

Prior to the global pandemic, the 2019-
20 season saw a veritable explosion 
of new projects and releases. Shared 
at the height of the US lockdown, the 
Grammy®-nominated recording Healing 
Modes (In A Circle Records) presented 
Beethoven’s towering Opus 132 — the 
composer’s late testament on healing and 
the restorative power of new creation — 
interwoven with five new commissions 
powerfully exploring topics as wide-
ranging as the US-Mexico border conflict, 
the Syrian refugee crisis, the mental 
health epidemic, and physical wellbeing. 
Described by The New Yorker as a project 
which ‘could not possibly be more 
relevant or necessary than it is currently,’ 
the composers include Reena Esmail, 
Gabriela Lena Frank, Matana Roberts, 
Caroline Shaw, and Du Yun.  

Earlier in the same season saw the 
release of two projects from vastly 
different musical spheres. One with the 
master Irish fiddler Martin Hayes (In A 
Circle Records), an album which the Irish 
Times described as ‘a masterclass in 
risk-taking,’ and the other, Sun On Sand 
(Nonesuch Records), featuring the music 
of Patrick Zimmerli with saxophone giant 
Joshua Redman and fellow collaborators 
Scott Colley on bass and Satoshi Takeishi, 
percussion.  

In fall 2018, Brooklyn Rider released 
Dreamers on Sony Music Masterworks 
with Mexican jazz vocalist Magos 
Herrera. Celebrating the power of beauty 
as a political act, Dreamers amplifies 
the visionary artistry of Violeta Parra, 
Federico Garcia Lorca, Gilberto Gil, Joao 
Gilberto, Octavio Paz and others, all who 
dared to dream under repressive regimes. 
Featuring gems from the Ibero-American 
songbook in evocative arrangements 
by Jaques Morelenbaum, Diego Schissi, 
Gonzalo Grau, Guillermo Klein, and 
Brooklyn Rider’s own Colin Jacobsen, 
Dreamers topped numerous charts and 
garnered a Grammy® nomination for 
best arrangement (Gonzalo Grau’s ‘Niña’). 
Touring widely to support the album, 
they appeared at venues ranging from 
New York City’s Jazz at Lincoln Center 
to Mexico City’s Deco masterpiece, the 
Palacio de Bellas Artes. 

Brooklyn Rider has remained steadfast 
in their commitment to generate new 
music for string quartet at nearly 
every phase of their history. To kick 
off the 2017-18 season, Brooklyn 
Rider released Spontaneous Symbols 
(In a Circle Records), featuring new 
commissions by Tyondai Braxton, Evan 
Ziporyn, Paula Matthusen, Kyle Sanna 
and Colin Jacobsen. In the 2015-16 
season, the group celebrated its tenth 
anniversary with the groundbreaking 
multi-disciplinary project The Brooklyn 
Rider Almanac, for which it recorded 
and toured 15 specially commissioned 
works by musicians from the worlds of 
folk, jazz, and indie rock, each inspired 
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by a different artistic muse. The Fiction 
Issue, with singer-songwriter Gabriel 
Kahane, featured his composition which 
was premiered in 2012 at Carnegie Hall by 
Kahane, Brooklyn Rider and Shara Nova. 
Additionally, Brooklyn Rider has enjoyed 
a long-standing relationship with the 
music of the iconic American composer 
Philip Glass, which began with 2011’s 
much-praised recording Brooklyn Rider 
Plays Philip Glass and continued with two 
subsequent instalments of Glass’s works 
for string quartet, all released on the 
composer’s label Orange Mountain Music. 

Numerous other collaborations 
have helped give rise to NPR Music’s 
observation that Brooklyn Rider is 
‘recreating the 300-year-old form of 
string quartet as a vital and creative 
21st-century ensemble.’ During the 2016-
17 season, Brooklyn Rider released an 
album entitled So Many Things on Naïve 
Records with Swedish mezzo-soprano 
Anne Sofie von Otter, comprising music 
by Colin Jacobsen, Caroline Shaw, John 
Adams, Nico Muhly, Björk, Sting, Kate 

Bush and Elvis Costello, among others. 
Some Of A Thousand Words, an evening-
length programme with choreographer 
Brian Brooks and former New York City 
Ballet prima ballerina Wendy Whelan, was 
an intimate series of duets and solos in 
which the quartet’s live onstage music is a 
dynamic and central creative component. 
Some Of A Thousand Words was featured 
at the 2016 Jacob’s Pillow Dance Festival, 
before two US tours, including a week-
long run at New York City’s Joyce Theater. 
A collaboration with Dance Heginbotham 
with music written by Colin Jacobsen 
resulted in Chalk And Soot, an evening-
length work presented by Lincoln Center’s 
White Lights Festival in 2014. Brooklyn 
Rider has also frequently teamed up 
with banjoist Béla Fleck, with whom they 
appeared on two different albums, 2017’s 
Juno Concerto and 2013’s The Impostor. 
And in one of their longest-standing 
musical friendships to date, Brooklyn 
Rider and Iranian kamancheh player 
Kayhan Kalhor released the highly praised 
recording Silent City (World Village) in 
2008, still touring the project to this day.  
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