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A Strange Beauty
The Music of Linda Buckley
with Crash Ensemble, Liam Byrne & Fiona Kelleher

Set Theatre  |  Sunday 14 August 8pm
Tickets €22  |  Booking www.kilkennyarts.ie

BOOK NOW

EXHIBITION ROOMS ON BLUE CORRIDOR 
OF KILKENNY CASTLE

All ticketed visitors to Kilkenny Castle will have access 
to this exhibition at no additional charge.

CASTLE OPENING HOURS
October - March 09:30-17:00
April - September 09:15-17:30
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26   KILKENNY ARTS FESTIVAL 2022

Akademie für Alte Musik Berlin
Director/Leader: Peter Barczi

An Evening with Handel & Friends

SAT 6 AUGUST 8.30PM
ST CANICE’S CATHEDRAL

Akademie für Alte 
Musik Berlin

Violin/Concertmaster
Péter Barczi   

Violin 
Verena Sommer
Matthias Hummel
Thomas Graewe
Edburg Forck    

Viola 
Clemens-Maria Nuszbaumer

Violoncello
Jan Freiheit

Double Bass 
Michael Neuhaus 

Lute
Lorenzo Abate

Harpsichord
Andrew Griffiths

Oboe
Michael Bosch
Elisabeth Beckert 

Bassoon
Katrin Lazar

Programme

Thomas Arne
Overture from The Judgment of Paris

George Frideric Handel
Suite from the opera Ariodante, HWV 33

George Frideric Handel
Concerto Grosso in B-flat major, op. 3, no. 2, 
HWV 313

William Hayes
Concerto for Strings & Basso continuo

George Frideric Handel
Concerto Grosso in G Major, op. 3, no. 3, HWV 314       

William Boyce
Symphony in C major, op. 2, no. 3 

Francesco Geminiani
Concerto Grosso in D minor, no. 12, ‘La Follia’ 
(after Corelli)

Duration 75 mins approx. (without interval)
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Programme Notes

The Stuart monarchs were not particularly 
noted for their interest in culture in 
general and music in particular. The last 
of them, Queen Anne (1702-14), was the 
most enthusiastic, being a patron of 
Purcell, but her successor, George I from 
Hanover (1714-27), was a different matter, 
bringing German and Italian musicians to 
London to enhance his court; in particular 
he brought George Frideric Handel (1685-
1759) who would become the dominant 
figure in music there for most of the first 
half of the century. He paid his first visit 
in 1710 and settled in London a few years 
later, eventually becoming a naturalised 
citizen. This evening we meet four of his 
contemporaries, as well as enjoying some 
of the master’s own music.  

Thomas Arne
Overture from The Judgment of Paris
i. Largo
ii. Con spirito
iii. Minuet: Andante
iv. Giga: Con spirito

Londoner Thomas Arne became a leading 
figure in the 1730s, first with the music 
for Milton’s Comus in 1738. He was a 
frequent visitor to Dublin, presenting 
his works at the Aungier Street Theatre 
and at Smock Alley, including his version 
of The Judgement of Paris, first seen in 
1744, having had its London premiere at 
Drury Lane in 1742. The libretto was by 
the poet William Congreve and tells how 

the shepherd Paris is asked by the god 
Mercury to award the Golden Apple of 
Discord to the goddess he finds loveliest: 
Juno, Pallas or Venus. He chooses Venus, 
naming her the most beautiful woman 
in the world and causing all sorts of 
problems. Arne’s wife, the leading soprano 
Cecilia Young, most likely repeated her 
success as Venus, having taken the role at 
the premiere in London. The music opens 
with a stately series of chords making 
dark comments until a sprightly new tune 
takes over and trots away. Two further 
dance-like tunes follow to complete this 
splendid overture.

George Frideric Handel
Suite from the opera Ariodante, HWV 33 
i. Sinfonia ‘La Bellezza del Loco’
ii. Gavotta 
iii. Sinfonia ‘Notte con lume di Luna’
iv. Entrée des Songes agréables 
v. Entrée des Songes funestes
vi. Entrée des Songes agréables  
 effrayés e le combat des Songes  
 funestes et agréables

In 1734 Handel was dropped by the King’s 
Theatre so he took his business to the 
newly opened Covent Garden Opera 
House. His first composition there was 
Ariodante. It was not a huge success, 
though the historian Charles Burney 
was delighted by it: ‘it abounds with 
beauties and strokes of a great master’, 
he reported. The theatre was under the 
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management of John Rich who had made 
a lot of money with The Beggars’ Opera in 
1729 and spent lavishly on his subsequent 
operatic presentations. He brought the 
famous Parisian ballerina Marie Sallé and 
her company to the city – not her first 
visit. It was the first time Handel included 
dances in his operas, as can be heard in 
his suite from the opera. Ariodante is an 
unusual opera for Handel, complete with 
a happy end and containing a number of 
his greatest arias. It is set in Edinburgh 
but uses a story from Ariosto’s Orlando 
Furioso. With a dance company available, 
Handel included extensive music for 
its performers, in particular in a dream 
sequence (Entrée des Songes, etc.). The 
sinfonia is taken from the atmospheric 
opening of Act II, set in the moonlight.

George Frideric Handel
Concerto Grosso in B-flat major, op. 3, no. 
2, HWV 313
i. Vivace 
ii. Largo
iii. Allegro
iv. (Moderato)
v. (Allegro)

It was customary in Handel’s time to 
reserve opus numbers for orchestral 
rather than vocal music, which accounts 
for the very low number applied to the 
six Concerti Grossi published in 1734, at a 
time when many of his operas and choral 
works had appeared in print. In fact, the 
set was not his idea but was compiled 
by his publisher John Walsh who took 
movements from various sources and 

created the Concerti from them. This 
makes it difficult to date the musical 
pieces, as they could have been composed 
over the previous decade or more; some 
even originated in 1713, although the title 
page states that they were performed at 
the marriage of the Prince of Orange to 
Anne, the Princess Royal, that March. A 
‘concerto grosso’ was a style of writing 
where the main orchestral group is set 
against a smaller ensemble and was a 
prominent technique among baroque 
composers in the days before the 
symphony. Five of the set, including nos. 
2 and 3, use oboes, as against the later 
Opus Six set, which is for strings only. 
At one stage the works were called 
‘Hautboy concertos’, using the old name 
for an oboe.

The B Flat Concerto opens with fanfare-
like mottoes followed by a lively solo violin 
sequence over staccato chords. A flowing 
oboe theme joins in later and there is a 
bridging passage across to the following 
largo, again featuring solo strings over a 
gently pulsating accompaniment, followed 
by further attractive writing for the oboes. 
The allegro is a stirring, fugal piece with 
a martial air to it. The concerto ends with 
two dances: a charming minuet, led by the 
oboes and taken up by the strings, and to 
conclude, a cheerful, chirpy gavotte with a 
delightful skipping rhythm. The concerto 
is scored for two oboes, one bassoon, 
strings and continuo.
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William Hayes
Concerto for Strings & Basso continuo
i. Largo ma non tanto
ii. Allegro
iii. (Adagio)
iv. Allegro

Born in Gloucester, Hayes was a choirboy 
in its famous cathedral, becoming an 
organist professionally. He was appointed 
organist of Magdalen College, Oxford, in 
1734 and was the leading light in Oxford’s 
musical circles in his day.  becoming 
its Music Professor in 1741. He was an 
enthusiastic Handelian, frequently 
conducting his oratorios and other major 
works around the country. His vocal music 
was very popular during his lifetime 
and printed in great quantities, less so 
his instrumental pieces which featured 
aspects of the emerging classical style. 
His highly successful academic work, The 
Art of Composing Music, was published in 
London in 1751. 

As a devoted admirer of Handel, Hayes’s 
Concerto Grosso has many moments 
reflecting the master. Broad strokes 
launch the gentle and elegant first 
movement, while the ensuing allegro is 
a sprightly and merry affair. A charming 
pastorale with contemplative phrasing 
follows in contrast, before the music 
bounces back for its upbeat finale, full of 
vigour and good humour.

George Frideric Handel
Concerto Grosso in G Major, op. 3, no. 3, 
HWV 314       

i. Largo e staccato
ii. Allegro
iii. Adagio
iv. Allegro

The third Concerto Grosso from the opus 
3 set is in G major. The opening sequence 
lasts less than a minute and hardly counts 
as a movement in its own right, just a 
flourish to set the mood. The following 
three movements were compiled by 
Walsh from various sources. The first 
movement proper employs vigorous 
strings answered by the oboe, which can 
be replaced by a baroque flute. The adagio 
has a graceful swirl to it with the oboe 
delineating its elegant line. It is quite 
brief and leads to a jolly conclusion with 
a chattering theme full of contrapuntal 
good humour.  

William Boyce
Symphony in C major, op. 2, no. 3 
i. Allegro
ii. Vivace
iii. Tempo di Menuetto

A Londoner, William Boyce came from a 
working-class background; his father was 
a cabinet-maker but had a good enough 
voice to become a choirboy in St Paul’s 
Cathedral, going on to study music after 
his voice broke. He became a successful 
organist, leading to his appointment 
as Master of the King’s Musick in 1757. 
He developed as a noted composer of 
both church music and operas, providing 
many pieces for David Garrick at the 



30   KILKENNY ARTS FESTIVAL 2022

Theatre Royal, Drury Lane. Like Beethoven 
he suffered from growing deafness but 
managed to continue working for a time, 
despite his problems. In his later years he 
edited a lot of church music for which he is 
mainly remembered today; most of his own 
music has been forgotten. 

His Eight Symphonies in Eight Parts were 
assembled by the publisher John Walsh 
from various sources in 1760. They are not 
symphonies in the modern sense but more 
suites of attractive pieces from across the 
composer’s career. Symphony no. 3 began 
life as the overture to his pastoral opera The 
Chaplet, first seen at Drury Lane Theatre in 
1749; it was a huge success, receiving over 
100 performances. Walsh had published 
the score in 1750, hence he knew it when 
creating the Eight Symphonies. The first 
movement is a bright, attention-getting 
affair with a lively fanfare calling the 
audience to order. The second movement is 
vivacious but more moderate in pace, while 
the finale introduces the swaying pace of a 
graceful minuet.

Francesco Geminiani
Concerto Grosso in D minor, no. 12, ‘La Follia’ 
(after Corelli)
i. Tema e variazioni

Born in Lucca, Geminiani showed an early 
talent and received tuition from such 
leading composers as Corelli and Alessandro 
Scarlatti. He began working in Naples and 
Lucca but then moved to London in 1714 as 
a virtuoso violinist, where he was hugely 
popular as a performer and composer. After 

1732 he began moving around Europe, 
coming to Dublin first in 1733 and finally 
settling in the city, opening a concert hall 
and an art gallery, as well as publishing his 
own compositions and a famous treatise on 
violin playing. He also taught and performed 
regularly. He died in the city and was buried 
in St Andrew’s churchyard. In 1929 his 
remains were returned to his native city, 
Lucca, where they now lie in a tomb next to 
that of Boccherini.

He wrote a number of concerti grossi 
after the style of Corelli, including one 
incorporating a popular traditional tune, 
‘La Follia’, which was also a favourite with 
Corelli. It comprises a set of variations on 
the melody. Many subsequent composers 
also have created their variations on this 
much-used theme, including Liszt and 
Rachmaninov.

Notes © Ian Fox 2022



The Akademie für Alte Musik Berlin 
(Akamus) celebrates its 40th 
anniversary in 2022. Founded in Berlin 
in 1982, the ensemble is now one of the 
world’s leading chamber orchestras 
playing historically informed music.

For four decades, the orchestra has 
repeatedly demonstrated its versatility 
with exciting concert projects and 
musical voyages of discovery. For 
example, Akamus has made a significant 
contribution to the rediscovery of the 
music of Carl Philipp Emanuel Bach and 
Georg Philipp Telemann. Consistently 
and thoughtfully, the ensemble has 
gradually expanded its core repertoire 
in the baroque and classical periods into 
the 19th century, most recently with 

its much-acclaimed cycle ‘Beethoven’s 
Symphonies and their role models’.

Whether in New York or Tokyo, London 
or Buenos Aires: Akamus is a regular and 
much sought-after guest on the most 
important European and international 
concert stages. In its anniversary year, 
the orchestra will perform at venues 
such as the Concertgebouw Amsterdam, 
the Vienna Musikverein and the 
Festspielhaus Baden-Baden. As artist 
in residence, Akamus will also perform 
regularly in London’s Wigmore Hall 
and at the German Mozart Festival in 
Augsburg in 2022.

Akamus is a central pillar in the cultural 
life of its home city of Berlin. For over 35 
years, the orchestra has been playing a 
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subscription series at the Konzerthaus 
Berlin. But the musical heart of Akamus 
also beats for music theatre: at the 
Berlin State Opera, the ensemble has 
regularly dedicated itself to baroque 
opera since 1994. With its own concert 
series, Akamus has also been a regular 
guest at Munich’s Prinzregententheater 
since 2012.

Akamus performs under the changing 
direction of its two concertmasters, 
Bernhard Forck and Georg Kallweit, 
as well as selected conductors. The 
ensemble has a particularly close and 
long-standing artistic partnership with 
René Jacobs. In addition, Emmanuelle 
Haim, Bernard Labadie, Paul Agnew, 
Diego Fasolis, Fabio Biondi, Rinaldo 
Alessandrini and Christophe Rousset 
have recently conducted the orchestra.

Akamus also works regularly with 
internationally renowned soloists such 
as Isabelle Faust, Antoine Tamestit, 
Kit Armstrong, Alexander Melnikov, 
Anna Prohaska, Michael Volle and 
Bejun Mehta. Together with the dance 
company Sasha Waltz & Guests, they 
created an internationally successful 
production of Henry Purcell’s Dido 
& Aeneas, which has been widely 
performed from Berlin to Sydney.

The extraordinarily successful 
cooperation with the RIAS Kammerchor 
Berlin deserves special mention: The 
collaboration, which has been equally 
formative for both ensembles, began 
30 years ago. Akamus also maintains 
a close partnership with the Bavarian 
Radio Chorus.

The ensemble’s recordings, which now 
number around one hundred, have 
won all the major recording awards, 
including the Grammy Award, Diapason 
d’Or, Gramophone Award, Edison Award, 
MIDEM Classical Award, Choc de l’année 
and the Annual Prize of the German 
Record Critics. In 2006 the orchestra 
received the Telemann Prize of the City 
of Magdeburg, and in 2014 the Bach 
Medal of the City of Leipzig.

In its anniversary year, CD releases 
include orchestral works by Telemann 
with violist Antoine Tamestit as soloist, 
a recording of Beethoven’s 4th and 8th 
symphonies, Bach’s Mass in B minor 
with the RIAS Kammerchor Berlin 
conducted by René Jacobs, as well as 
a special 11-CD boxset that reunites 
Akamus’ best recordings dedicated to 
the Bach family.
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Péter Barczi

Thumbnail photo

Péter Barczi was born in Hungary in 
1973. Following his studies in modern 
violin he moved to the baroque violin, 
continuing his studies in Budapest, 
Dresden, Trossingen und Basel with 
Piroska Vitárius, Simon Standage, 
John Holloway, Anton Steck und Chiara 
Banchini, among others. 

Péter is a member of the Freiburg 
Baroque Orchestra, La Cetra Baroque 
Orchestra, as well as being Concert 
Master of Camerata Basel. Additionally, 
he plays second violin in the string 
quartet Almaviva.

In 2006 he founded the baroque 
ensemble Capricornus Consort Basel 
which has released 10 CDs under the 
Christophorus label. Internationally 
acclaimed, Capricornus Consort 
Basel has been awarded honours and 
prizes such as the Diapason d’Or, the 
International Classical Music Award, 
the Echo Klassik, the OPUS Klassik 
and the prize of the German Record 
Critic’s Award (Preis der deutschen 
Schallplattenkritik).

Péter currently lives near Basel, 
Switzerland.   
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