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Irish Baroque Orchestra & Tara Erraught
The Trials of Tenducci

SUNDAY 7 AUGUST 8PM
ST CANICE’S CATHEDRAL

Programme 

Pieter Van Maldere
‘Dublin’ Sinfonia in G, VR28

Thomas Arne
‘Amid a thousand racking woes’, 
Artaxerxes 

Thomas Arne
‘Water parted from the sea’, 
Artaxerxes

Tommaso Giordani
Overture ‘Island of Saints’ & Irish 
Medley

Tommaso Giordani
‘Queen Mary’s Lamentation’

Tommaso Giordani
‘Caro mio ben’

Johann Christian Fischer
Variations on ‘Gramachree Molly’, solo 
oboe, 2 horns, strings

INTERVAL 

Johann Christian Bach
‘The Braes of Ballanden’

Johann Christian Bach
‘Ebben si vada’

Pieter Van Maldere
‘Dublin’ Sinfonia in C, VR31

Wolfgang Amadeus Mozart
‘Exsultate Jubilate’, KV 165

Duration 1 hr 40 mins approx. 
(including interval)
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Programme NotesTara Erraught mezzo-soprano
Peter Whelan 
director/fortepiano 

Irish Baroque Orchestra

Violin 1 
Augusta McKay Lodge, 
Claire Duff, Leonie Curtin, 
Giammaria Tesei*

Violin 2 
Huw Daniel, Anita Vedres, 
Therese Timoney

Viola 
Marja Gaynor, Martha Campbell, 
Cian MacGarry*

Cello 
Carina Drury, Norah O’Leary, 
Alina Mayer Whitla*

Bass 
Alex Felle

Oboe 1 
Mark Baignet

Oboe 2 
Cait Walker

Bassoon 
William Gough

Horn 1 
Jereon Billiet

Horn 2 
David Escola

*IBO Apprentice 2022

At Ranelagh, fine rolls and butter see: 
Signor Tenducci, and the best green tea! 
Italian singing is as light as feather; 
Beard is too loud, too powerful for this weather! 

David Garrick, Epilogue to Arthur Murphy’s 
All in the Wrong (1761) 

By the summer of 1761, when the English actress 
Mary Ann Yates delivered these lines at London’s 
Drury Lane Theatre, the soprano castrato Giusto 
Ferdinando Tenducci (c.1735-90) had clearly 
become well established as a star attraction at 
the city’s popular Ranelagh Pleasure Gardens. 
Garrick chose to contrast Tenducci’s ‘light’ voice 
with that of English tenor John Beard (1716-91), 
whose singing Charles Burney described as ‘more 
powerful than sweet’. Similar qualities were also 
highlighted in another contemporary portrayal of 
the castrato’s performance style, when, in Tobias 
Smollett’s novel The Expedition of Humphrey 
Clinker (London, 1771), the character Lydia Melford 
reports having heard at Ranelagh: 

the famous Tenducci, a thing from Italy; it 
looks for all the world like a man, though 
they say it is not. The voice to be sure is 
neither man’s nor woman’s, but it is more 
melodious than either, and it warbled so 
divinely, that the while I listened, I really 
thought myself in Paradise. 

Born in Siena in around 1735, Tenducci’s singing 
career was probably launched in Sardinia in 1750, 
when he took part in two festive operas held to 
mark the wedding of the Spanish Infanta Maria 
Antonia and Vittorio Amadeo, Duke of Savoy. After 
a succession of minor operatic roles in both Italy 
and the Holy Roman Empire (Dresden and Munich), 
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Tenducci was invited to England, where he 
performed as secondo uomo at London’s 
King’s Theatre for the 1758-1759 season. 
Yet while his stage appearances brought 
him some success, he also achieved wide 
notoriety in England thanks to a scandal 
involving Elizabeth Lyttelton, one of 
Tenducci’s many aristocratic admirers. 
According to her husband, George, first 
Baron Lyttelton, she had ‘made herself the 
talk of the Town by writing Love letters to 
Signor Tanduchi … a Eunuch, one of which 
has been shewn to several people’ (letter to 
his brother, 2 July 1759). 

Despite this somewhat sensational turn of 
events, Tenducci was contracted again by 
the King’s Theatre for the following year’s 
season of opera seria, as well as taking part 
in ever-increasing numbers of concerts, 
both private and public. Further personal 
trials were to come, however. On 1 January 
1760, one Francesco Giuliani (about whom 
very little is known) filed a lawsuit in the 
court of King’s Bench claiming that Tenducci 
owed him a significant sum of money ‘for 
Meat Drink Washing Lodging Cloathing and 
other Necessaries’ provided earlier in Italy. 
By June that same year Tenducci had been 
arrested and committed to debtors’ prison. 
The conditions there led the singer to 
abscond, despite – or perhaps because of – 
a so-called ‘day Rule’ that allowed prisoners 
to leave the jail in the company of a warder 
during daylight hours. An advertisement 
in the London Evening Post (4 September 
1760) read: 

ESCAPED from the King’s Bench 
Prison, Southwark, Ferdinando 

Tenducci, an Italian Eunuch, who 
performed last year at the Opera 
House … speaks very little English, 
and that very bad; about six Feet high 
or upwards, very thin, and ill made; 
appears to be about Two and twenty 
Years of Age, of a pale Complexion … 
wears his own black Hair … Whoever 
gives an Account of him, so that he 
may be retaken, shall receive Twenty 
Guineas Reward … 

By mid-January 1761, now back in prison, 
Tenducci was described as being ‘confined 
to a Sick-bed’; however, by the end of 
February he had been released and was 
again performing in public. 

The major breakthrough of Tenducci’s 
career was undoubtedly his role in 
Thomas Arne’s English-language opera 
Artaxerxes, which received its premiere 
performance at the Drury Lane Theatre 
on 2 February 1762. A translation and 
adaptation of Metastasio’s immensely 
popular libretto, Artaserse, Tenducci sang 
the part of Arbaces, a young hero in love 
with Mandane (played by soprano Charlotte 
Brent). Set in 465 BC, Arbaces has been 
banished from Persia due to his affection 
for Mandane, since the match is considered 
inappropriate by her father, King Xerxes. 
Early in the opera, much to Arbaces’ horror, 
his father Artabanes (played by John 
Beard) announces that he has killed the 
king and asks his son to dispose of the 
murder weapon. This results in a stunningly 
dramatic aria sung by Arbaces, ‘Amid a 
Thousand Racking Woes’ (Act I, scene 2), in 
which dazzling coloratura provides clear 



evidence of Tenducci’s virtuoso 
vocal powers. 

It was to be Tenducci’s major aria from this 
opera, ‘Water Parted from the Sea’ (Act 
III, scene 1), that brought him widespread 
and long-lasting fame, however. With a 
text that conveys a timeless longing for 
freedom and home, this simple lament is 
sung by Arbaces while in captivity and is 
ultimately responsible for convincing his 
friend Artaxerxes (son of King Xerxes) to 
allow his escape. Tenducci was frequently 
asked to sing ‘Water Parted from the Sea’ 
during concert performances, including 
at Ranelagh, and the piece soon entered 
the realm of popular culture, with Dublin 
street urchins reportedly singing a parody 
that concluded ‘And all the tunes that 
he could play/Was “Water parted from 
the Say”.’ Artaxerxes was also to prove 
extremely successful as an opera in its 
own right, and when the work was revived 
during the following year’s season, 
rioters famously disrupted a performance 
protesting the abolition of half price 
admission fees (24 February 1763). 

Tenducci appeared again as Arbaces in 
the first Dublin production of Artaxerxes, 
which lasted for a record run of 33 
performances (between July 1765 and May 
1766). He had been joined in Ireland by 
two other Italian singers imported from 
London: soprano Clementina Cremonini 
and castrato Nicolò Peretti. Together they 
starred in a summer series of English 
operas that were presented at the Smock 
Alley Theatre, including Artaxerxes, 
Richard Rolt’s Royal Shepherd and 

Tommaso Giordani’s Maid of the Mill. By 
the second half of the eighteenth century, 
Dublin could boast a well-established 
public music scene, with operatic 
productions given at rival theatres and 
frequent concerts, an environment that 
tempted visiting performers – including, 
not least, George Frideric Handel – with 
the prospect of earning considerable sums 
of money. 

Among the foreigners who seized this 
opportunity was Pierre (Peter) van 
Maldere (1729-68), who was described on 
his arrival in Dublin in September 1751 as 
‘first Violin, Composer and Conductor of his 
Royal Highness Prince Charles of Lorraine’s 
Band of Music at the Court of Brussels.’ 
A leading figure in a concert series given 
at the Philharmonic Room in Fishamble 
Street, Maldere remained in the Irish 
capital until March 1753, when he returned 
to the service of Prince Charles Alexander, 
then governor of the Austrian Netherlands. 
Throughout his career Maldere was a 
pioneering (and prolific) composer of 
symphonies. His two works in G and C 
(VR28 and VR31) come from an undated 
set of six in that genre published in Paris. 
Dedicated to the Duke of Antin – probably 
Louis de Pardaillan de Gondrin (1727-57) – 
this series of symphonies may well have 
been composed while Maldere was based 
in Dublin. 

Tenducci’s sojourn in Ireland turned out to 
be rather more dramatic than Maldere’s. 
During the course of his Dublin theatrical 
season, Tenducci had given singing lessons 
to fifteen-year-old Dorothea Maunsell, 
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daughter of a prosperous barrister, Thomas 
Maunsell. By August 1766, the pair had 
been secretly married by a Catholic priest, 
with Faulkner’s Dublin Journal reporting: 
‘An amiable young lady has deserted her 
Parents and thrown herself away upon 
an Italian Singer; a most extraordinary 
Matter of Amazement, and no doubt a 
great distress to a very respectable Family.’ 
The couple fled to Cork, where they were 
apprehended by members of her family 
and Tenducci was imprisoned, having been 
‘Arrested on an Action of Damages, for 
having seduced and married a young Lady 
of good Family and Fortune who had been 
lately his Pupil.’ Tenducci stood trial in Cork 
in March 1767, but by the middle of that 
same year Dorothea’s father had relented 
and given permission for the couple to 
re-marry, this time in a Protestant church. 
Dorothea’s own account of these events 
was published as The True and Genuine 
Narrative of Mr and Mrs Tenducci: In a 
Letter to a Friend at Bath (1768). Sadly, 
their union did not last: in March 1776, a 
notice in the London Gazetteer announced 
that a judge had ‘declared the marriage void 
from the beginning’. 

Shortly after their (second) wedding, the 
Tenduccis went to Edinburgh, where they 
had been invited to perform as guests of 
the local Musical Society. During this period, 
which lasted from June 1768 until the end 
of 1769, Tenducci appeared as Arbaces in 
Scotland’s premiere of Artaxerxes, with his 
wife taking the role of Mandane. A special 
feature of the production was the inclusion 
of three Scotch folk songs with lyrics 
written by Robert Fergusson: By Heav’ns 

Displeasure (tune: The Braes of Ballenden), 
Where Shall I Wander? (Lochaber) and What 
Doubts Oppress (Roslin Castle). Tenducci 
sang the first two of these, and although 
these arrangements are no longer extant, 
his stirring renditions clearly made a strong 
impression on many in the audience. Indeed, 
one member of the Edinburgh Musical 
Society later wrote: 

We sometimes … find a foreign 
master, who, with a genius for the 
pathetick, and a knowledge of the 
subject and words, has afforded 
very high pleasure in a Scots song. 
Who could hear with insensibility, or 
without being moved in the greatest 
degree, Tenducci sing – I’ll never leave 
thee, – or the Braes of Ballendine! 
(William Tytler, A Dissertation on the 
Scottish Musick, 1779). 

The Braes of Ballenden appears to have a 
particular favourite of Tenducci’s; in fact, it 
seems likely that it was the singer himself 
who suggested that his friend Johann 
Christian Bach prepare an arrangement 
of the tune. The text chosen was Thomas 
Blacklock’s ‘Beneath a Green Shade, a 
Lovely Young Swain’ and the resulting 
work received its first public performance 
in London in 1779. Details of this occasion 
are recorded on the title page of a copy 
published in the 1780s: 

Braes of Ballenden as sung by Mr 
Tenducci at the Festino Rooms in 
Hanover Square in the year 1779, 
Accompanied on the Piano Forte 
by Mr [J. C.] Bach, Hautboy by Mr 
[Johann Christian] Fischer, Violin 
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Mr [Wilhelm] Cramer, Tenor [viola] 
Mr [Felice] Giardini, Violoncello Mr 
[John] Crosdill, the Instrumental 
Parts compos’d for the above Capital 
Performers by the late Celebrated 
Mr Bach. 

It was presumably also Tenducci who 
requested that Bach arrange an aria 
from Michele Mortellari’s Arsace, an 
opera that had premiered in Padua with 
Tenducci in the title role in 1775. For the 
resulting scena, Ebben si vada – Io ti 
lascio, Bach added obbligato parts for 
oboe and fortepiano to the voice and 
strings. An undated version was published 
in Paris with a dedication from Tenducci 
to Louis, 4th Duke of Noailles, under 
the title Rondeau, ‘sung at the Grand 
Concert in London by Monsieur Tenducci 
in 1778 accompanied on the fortepiano 
by Monsieur J. Christian Bach and on 
the oboe by Monsieur Fischer.’ The last-
named musician, Johann Christian Fischer, 
had settled in London in 1768, following 
periods of service at courts of Dresden 
and Berlin. In common with Christian Bach 
and his friend, the composer and gamba 
player Carl Friedrich Abel, Fischer became 
a member of Queen Charlotte’s band of 
musicians, but was also highly sought 
after as a soloist at public concerts. The 
final movement of Fischer’s seventh 
Oboe Concerto comprises a popular 
set of variations on the Irish folk song 
‘Gramachree Molly’. In 1773, John Marsh 
attended a concert at the Salisbury Music 
Festival at which this work was played, 
later writing: ‘I heard the celebrated 

Fischer on the hautboy, who played 2 
concertos (one of them with Gramachree) 
[J. C.] Bach on the harpsichord & young 
[James] Cervetto on the violoncello with 
all of whom I was much pleas’d, but 
particularly with Fischer.’ 

Two further works associated with 
Tenducci were the ‘favourite’ songs, 
‘Caro mio ben’ and ‘Queen Mary’s 
Lamentation’. Both had appeared in print 
by 1783 (‘as sung by Signor Tenducci’) 
after their composer, Tommaso Giordani 
(c.1730-1806), sold them to London-
based publisher John Preston for £30 
in April 1782, together with music from 
his comic opera, Il bacio. Tenducci had 
performed both pieces at ‘Mr Abel’s 
Concert’, presumably sometime after the 
death of the latter’s business partner 
Christian Bach on 1 January 1782. As with 
Arne’s ‘Water Parted from the Sea’, the 
‘Lamentation’ expresses a desperate 
longing for freedom, in this case that 
of the imprisoned Mary Stuart, Queen 
of Scots. No doubt Tenducci’s own 
earlier periods of incarceration made his 
performance of this work all the more 
poignant. The castrato had met Giordani 
in Dublin during the 1760s, when the 
latter was composing and arranging 
operas for the Smock Alley and Crow 
Street Theatres. Having left Ireland in 
1769, Giordani returned in 1783; he was to 
remain there until his death in early 1806. 
A further well-known work by Giordani 
was his overture to James Messink’s 1785 
pantomime for Smock Alley Theatre, The 
Island of Saints, or The Institution of the 
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Further Reading 
Helen Berry, The Castrato and His Wife (Oxford: Oxford University Press, 2011). 
Cheryll Duncan, ‘“A Debt Contracted in Italy”: Ferdinando Tenducci in a London Court and 
Prison’, Early Music, 42 (2014): 219-229.

Shamrock. Described by a contemporary 
reviewer as ‘chiefly composed of Irish 
tunes … selected by Giordani … [and] 
most deservedly applauded’, the overture 
concludes with an ‘Irish Medley’ featuring 
the Rakes of Westmeath, Rakes of 
Kilkenny, Miners of Wicklow, Lacrum 
Cush, Bucks of Westmeath, Rocks of 
Cashel and Rakes of Mallow. It was later 
published in a keyboard reduction in 
both Dublin and London. 

In August 1778, Tenducci travelled to 
France with Christian Bach, in order to hear 
singers for the latter’s upcoming opera 
Amadis de Gaule. While in Paris the pair 
were reunited with Mozart, who wrote 
to his father, ‘Tenducci is here … He is 
Bach’s bosom friend. He also was greatly 
delighted to see me again …’ Wolfgang 
then went on to explain to Leopold, ‘I am 
composing a scena for Tenducci, which 
is to be performed on Sunday; it is for 
pianoforte, oboe, horn and bassoon, the 
performers being the Maréchal’s [Louis, 
4th Duke of Noailles] own people – 
Germans, who play very well’ (27 August 
1778). Unfortunately, this work is now 
lost, but Mozart’s sacred motet Exsultate 
Jubilate (KV 165) provides some idea of a 
similarly operatic work he composed for 
a castrato around this time. It was first 
performed at Milan’s Theatine Church in 
January 1773 by Venanzio Rauzzini, whose 
voice was described by Charles Burney as 

‘sweet, flexible and extensive, being in 
compass more than two octaves.’ While 
Tenducci was in Paris, Rauzzini appeared 
in a series of summer concerts held at the 
Rotunda in Dublin, during which time he 
also gave singing lessons to the young 
tenor Michael Kelly. 

Not too many years after Tenducci’s 1778 
visit to Paris, in February 1783, the castrato 
returned to Dublin. There, he revived his 
celebrated role of Arbaces in Artaxerxes, 
as well as organising the first English-
language production of Gluck’s Orfeo ed 
Euridice, in which he took the title role. 
The latter ‘celebrated opera’ caused much 
excitement among Dublin’s fashionable 
set, costing the Smock Alley Theatre’s 
management ‘not less than the amazing 
sum of £1,200.’ By the end of March 1784, 
however, a notice in the Freeman’s Journal 
announced Tenducci’s intention ‘to settle 
himself in this Kingdom [of Ireland], and 
teach the Art of Singing.’ By December 
– now in the very twilight of what had 
been a lengthy and highly successful, 
although at times rather erratic career – 
Tenducci was back in London, where he 
published a treatise of singing, Instruction 
of Mr. Tenducci to his Scholars (1785). In 
doing so, he ensured that his knowledge 
and experience could be passed on to 
successive generations of vocalists. 

© Samantha Owens, 2020 
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The Irish Baroque Orchestra is acclaimed 
as Ireland’s flagship period music 
ensemble and delivers historically 
informed performances to the highest 
standards across Ireland and abroad. 
Under the artistic direction of Peter 
Whelan, scholarship and musical 
excellence converge in a unique way 
through the IBO’s work. This creates an 
original offering like no other organisation 
on the Irish classical music scene. Through 
this integration of research and practice 
the very idea of an orchestra is defined 
afresh, providing an unusual and enriching 
experience for today’s audiences.

As an ambassador for the stories of 
Ireland’s musical past, the IBO uses its 
unique perspective to develop the growing 
store of knowledge surrounding the very 
early days of Baroque and Classical music 
in Ireland. The IBO’s research, recordings 
and performances offer the people of 
Ireland a new opportunity to re-evaluate 

and reclaim their cultural heritage, while 
also engaging the Irish diaspora through 
the increasing global reach of this work. 
Even Handel’s Messiah – an annual 
touring highlight in the IBO calendar – 
is a rekindled link to Dublin’s cultural life 
in 1742.

In 2019 the orchestra released Welcome 
Home Mr Dubourg on Linn Records, which 
was profiled in the Irish Times and on BBC 
Radio 3 and met with positive reviews 
across Europe. The second album, The 
Trials of Tenducci featuring Irish mezzo-
soprano Tara Erraught, came out in March 
2021 and went straight to the top of the 
iTunes classical chart in Ireland upon its 
release. It has enjoyed critical acclaim 
worldwide, receiving notable praise from 
Gramophone Magazine, France Musique & 
BR Klassik. In February 2022 the IBO made 
its debut to critical acclaim at the Linbury 
Theatre, Royal Opera House, London with 
Vivaldi’s ‘Bajazet’, a co-production from 

Irish Baroque Orchestra 
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Irish National Opera and the Royal Opera 
House. They subsequently won an Olivier 
Award in the ‘Outstanding Achievement 
in Opera’ category for their work on this 
production. 

The IBO is committed to developing 
the scene for historically informed 
performance in Ireland, and works with a 
number of partner organisations across 
the country to ensure its continued 
growth for future generations. The Irish 
Youth Baroque Orchestra gives students 
the opportunity to work intensively 
on elements of period style, and IBO’s 
Apprentice Scheme supports students 
as they take their first steps into the 
profession. An annual side-by-side scheme 
with the Royal Irish Academy of Music is 
a crucial, recent development in the IBO’s 
educational portfolio, as is a new Baroque 
Strings class aimed at amateur adult 
string players. 

The Irish Baroque Orchestra is generously 
funded by the Arts Council / An Chomhairle 
Ealaíon. It also receives financial 
support from Dublin City Council and 
Culture Ireland. The orchestra has its 
own collection of period instruments, 
purchased with the assistance of an Arts 
Council capital grant and the Department 
of Arts, Heritage and the Gaeltacht. The 
IBO is resident at the National Concert 
Hall, Dublin and as of 2021 is an ensemble 
member of the Réseau Européen de 
Musique Ancienne (European Early Music 
Network). 
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Tara Erraught is one of the leading 
international singers, whose varied 
repertoire ranges from Baroque to 
Mozart, the Belcanto repertoire, 
Romanticism to contemporary music.

The 2021/22 season begins for Tara 
Erraught with her role debut in the title 
role in Iphigénie en Tauride at the Opéra 
de Paris. She will return to the Berlin 
State Opera Unter den Linden as Rosina 
in Il barbiere di Siviglia. At the Opéra de 
Paris she can be heard in the title role of 
Cendrillon. She will make her role debut 
as Maria Stuarda at the Irish National 
Opera. Song recitals and concerts at the 
Schubertiade in Hohenems and in Dublin 
add to the busy singer’s calendar.

Highlights of the past seasons were 
Hansel in Hansel and Gretel at the 
Bavarian State Opera, Rosina at the 
Berlin State Opera and the Komponist 
in Ariadne auf Naxos at the Hamburg 

State Opera. Tara Erraught also gave 
recitals in the Wigmore Hall in London, 
in Munich, Barcelona, Oxford and Eppan. 
Concert engagements have taken her to 
the Bavarian Radio Symphony Orchestra 
under Herbert Blomstedt, the Minnesota 
Orchestra under Simone Young, with 
a Mozart gala at the Munich Radio 
Orchestra under Alexander Soddy, with 
Rossini’s Petite Messe Solennelle at 
the Wexford Festival. In addition, her 
international concert activities took her 
to New York Carnegie Hall, the Kennedy 
Center Washington, the Pittsburgh 
Symphony Orchestra, Vancouver, 
Savannah, Indianapolis, Milwaukee, 
Lyon and Tokyo. With the Philadelphia 
Orchestra she sang Mozart’s Requiem 
under Yannick Nézet-Séguin.

Important commitments in past seasons 
include Nicklausse in Offenbach’s Tales of 
Hoffmann and Hansel at the Metropolitan 
Opera New York, Stéphano in Romeo et 
Juliette at Liceu Barcelona, Angelina in La 
Cenerentola at the Munich Opera Festival 
and Annius in Mozart’s Clemenza di Tito 
alongside Joyce DiDonato and Rolando 
Villazon under Yannick Nézet-Séguin 
in the Festspielhaus Baden-Baden. At 
the Bavarian State Opera she appeared 
as Susanna (Nozze di Figaro), Hansel, 
Despina, Orlofsky, Sesto, Romeo, as 
Kathleen Scott in the successful world 
premiere of Srnka’s opera South Pole. 
She made her celebrated US debut as 
Angelina at the Washington National 

Tara Erraught
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Opera, guested as Rosina and Angelina at 
the Hamburg State Opera, sang the world 
premiere of Iain Bell’s A Harlot’s Progress 
at the Theater an der Wien and made her 
role debut as Octavian in Rosenkavalier 
at the Glyndebourne Festival and at the 
BBC Proms. At the Vienna State Opera she 
was not only Rosina but also successful 
as Angelina in the new production of La 
Cenerentola and was celebrated as the 
‘New Belcanto Queen’ by the Frankfurter 
Allgemeine Zeitung. At the 2016 Salzburg 
Festival she made her debut as Siebel in 

Gounod’s Faust. Her Octavian in Richard 
Strauss’ Rosenkavalier has been released 
on DVD by Opus Arte.

Born in Dundalk, Ireland, Tara Erraught 
graduated from the Royal Irish Academy 
of Music in Dublin. From 2008 she was 
a member of the opera studio of the 
Bavarian State Opera, from 2010 to 2018 
she was a member of the ensemble. Tara 
Erraught works regularly with Brigitte 
Fassbaender on her song and opera 
repertoire.
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Peter Whelan is among the most exciting 
and versatile exponents of historical 
performance of his generation, with 
a remarkable career as a conductor, 
keyboardist and solo bassoonist. He is 
Artistic Director of the Irish Baroque 
Orchestra and founding Artistic 
Director of Ensemble Marsyas. Recent 
engagements have included appearances 
with English Concert, Scottish Chamber 
Orchestra, Orchestre de Chambre du 
Luxembourg, RTÉ National Symphony 
Orchestra of Ireland, Ulster Orchestra, 
and the Academy of Ancient Music.

As conductor, Peter has a particular 
passion for exploring and championing 
neglected music from the Baroque era. 

Recent projects funded by The Arts 
Council (Ireland) and Creative Scotland 
involved recreating and staging live 
performances of choral and symphonic 
music from eighteenth-century Dublin 
and Edinburgh. This led to his award-
winning disc Edinburgh 1742 for Linn 
Records and his 2017 reconstruction of 
the ‘Irish State Musick’ in its original 
venue of Dublin Castle.

Peter begins 2022 with a co-production 
between Irish National Opera and the 
Royal Opera House. Performances of 
Vivaldi’s Bajazet take place throughout 
Ireland in January, and at London’s Royal 
Opera House in February, featuring the 
Irish Baroque Orchestra. This season also 
sees Peter conduct Beethoven Orchester 
Bonn, BBC Scottish Symphony Orchestra, 
Scottish Chamber Orchestra, and Lahti 
Symphony Orchestra.

Peter’s artistic direction in live 
performance and the recording studio 
has been widely praised for its ‘rich 
insight, style and charisma’ (Guardian), 
its ‘stylish verve’ (BBC Music Magazine), 
its ‘exuberance and elegance’ (Irish 
Examiner), and its ‘slick tempi, grit and 
character’ (Golden Plec).

Peter Whelan



MICHAEL STREET

WOLFE TONE STREET

DUBLIN ROAD

JO
HN

 S
T 

UP
PE

R

JO
HN

 S
T 

LO
W

ER

MAUDLIN STREET

DEAN STREET

VICAR STREET

IRISH TOWN

ABBEY
 ST

NEW BUILDING LANE

BLACK M
ILL STREET

PARLIAM
ENT ST 

THE PARADE

JAMES STREET

CHAPEL LANE

COLLIER’S LANE

WILLIAM ST

FRIARY STREET

ORMONDE STREET

COLLEGE ROAD

FATHER HAYDEN ROAD

PATRICK ST UPPER
W

ATERFORD RD

NEW ST

JOHN’S BRIDGE

RO
SE

IN
N 

ST

St Canice’s Cathedral

The Black Abbey

Kilkenny Castle

To Callan

To Mount 
Juliet Estate

MacDONAGH 
JUNCTION

TRAIN STATION

NATIONAL 
DESIGN & CRAFT 
GALLERY

PARADE TOWER

SET THEATRE

BUTLER 
GALLERY

KILKENNY 
CASTLE 

PARKLANDS

KILKENNY CASTLE 
ROSE GARDEN

St John’s 
Priory

WATERGATE 
THEATRECLEERE’S 

THEATRE

PEACE PARK

THE 
WAREHOUSE, 
CALLAN

St Kieran’s 
College

VIA NEW STREET

Rothe House

BUTLER 
HOUSE 
GARDEN

BOX 
OFFICE 

51A 
St Kieran’s St

ROTHE 
HOUSE
GARDEN

HERITAGE COUNCIL 
GARDEN

1/2 inch = 400 feet approx.

12mm = 100m approx. 

ST KIERAN’S ST
HIGH STREET 

ST FRANCIS 
ABBEY

THE ABBEY 
QUARTER

Kilkenny City

 WOLFE
 TONE STREET

NEW ROAD

FÁILTE IRELAND
TOURIST OFFICE



04-14 August 2022

kilkennyarts.ie
Dreams and discoveries in Ireland’s medieval city
FULL PROGRAMME NOW ON SALE!


