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 SUN

 14 
 8PM

A Strange Beauty
The Music of Linda Buckley
with Crash Ensemble, Liam Byrne & Fiona Kelleher

Set Theatre  |  Sunday 14 August 8pm
Tickets €22  |  Booking www.kilkennyarts.ie

BOOK NOW

EXHIBITION ROOMS ON BLUE CORRIDOR 
OF KILKENNY CASTLE

All ticketed visitors to Kilkenny Castle will have access 
to this exhibition at no additional charge.

CASTLE OPENING HOURS
October - March 09:30-17:00
April - September 09:15-17:30

KILKENNY 
NETWORKS
Merchants – Magnates – Courtiers
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Irish Chamber Orchestra & Sharon Carty

Dmitri Shostakovich, 
Chamber Symphony in C minor, op. 110a

Deirdre Gribbin, The Stones of Life premiere

SAT 6 AUGUST 5PM
ST CANICE’S CATHEDRAL

Programme 

Deirdre Gribbin
The Stones of Life 

INTERVAL

Dmitri Shostakovich
Chamber Symphony in C minor, op. 110a

Duration 60 mins approx. 
(including interval)

Irish Chamber Orchestra

Violin 1 
Katherine Hunka (Leader) 
Nicola Sweeney, Anna Cashell, 
Diane Daly, Oonagh Keogh  

Violin 2
André Swanepoel, Emily Nenniger, 
Cliodhna Ryan, Louis Roden, 
Kenneth Rice

Viola
Joachim Roewer, Cian O Dúill, 
Mark Coates Smith, Robin Panter

Cello
Christian Elliott, Aoife Nic Athlaoich, 
Richard Angell

Bass
Malachy Robinson

Katherine Hunka director/violin
Sharon Carty mezzo-soprano
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Dmitri Shostakovich
Chamber Symphony in C minor, op. 110a
(arranged by Rudolph Barshai from the 
String Quartet no. 8)

i. Largo 
ii. Allegro molto 
iii. Allegretto 
iv. Largo 
v. Largo

Shostakovich composed his Eighth 
Quartet in three days during July 1960, 

after visiting the ruins of Dresden, 
devastated in World War II. Although the 
work’s dedication is ‘to the victims of 
fascism and war’, this is merely an official 
statement for the benefit of the Soviet 
authorities, whose powers of censorship 
continually haunted Shostakovich. There 
is another, much more personal message 
contained in this searingly powerful 
music. It is perfectly clear from the 
testimony of the composer’s daughter 
and from a letter which he wrote to Isaak 

Deirdre Gribbin
The Stones of Life

John Berger in his seminal work Ways 
of Seeing starts by stating: ‘Seeing 
comes before words. The child looks and 
recognizes before it can speak.’ 

 Ethan Stein is sixteen and has cognitive 
difference by virtue of having Down 
Syndrome. From a very young age, he 
instinctively explored the world around 
him using imagistic words and phrases 
which are outside the norm of description, 
much like poets do. From early childhood 
he loved playing with words and their 
construction, using phrases such 
as ‘suspiciously mountainous’ and 
‘colourfrost’ to describe landscape. 
His improvised approach when playing 
the piano sometimes combines with 
improvised words and phrases and these 
can develop into poems in their own right; 
usually triggered by a strong visual image. 

At other times, he can simply sit down and 
quietly process the images in his brain by 
writing poems.

The music for mezzo-soprano and string 
orchestra reflects the strong emotional 
colour in the text using timbre to create a 
narrative which links each poem. Layers 
of sound unfurl in downward motion with 
voice and string intertwined. The soloist 
flits between background and foreground 
as both narrator and commentator. 

This song cycle takes its title from the 
standing stones of the isles of Lewis and 
Harris in the Outer Hebrides, places which 
hold cherished moments for Ethan where 
he finds a true sense of self. His poems 
from 2014 to 2021 take us on a journey 
from London through visions of a wider 
world responding to climate change, to 
love, to inner struggles and to finding 
resolve and joy in what is around him. 

Deirdre Gribbin, 2022

Programme Notes
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Glikman that he intended this work to 
be autobiographical. As he wrote: ‘I had 
to remember that after my death no one 
would probably compose a work in my 
memory. That is why I decided to write 
such a work myself.’ Glikman himself 
revealed that Shostakovich was being 
coerced to join the Communist Party. 
The feelings of humiliation and guilt 
which followed his eventual capitulation 
may well have influenced the tone of 
the quartet. 

The piece contains many quotations from 
Shostakovich’s own works – the First, 
Fifth and Eighth Symphonies, the Second 
Piano Trio, the First Cello Concerto, an aria 
(expressing loneliness) from his opera 
Lady Macbeth of the Mtsensk District, etc. 
The Russian revolutionary song ‘Tortured 
by Grievous Bondage’ is also quoted, and 
there are further allusions to the funeral 
march from Wagner’s Götterdämmerung 
and Tchaikovsky’s Sixth Symphony. The 
quartet opens with a four-note motto D – 
E flat – C – B – in German translation, the 
initials of the composer’s own signature 
(‘D – Es – C – H’ equals ‘D. Sch’, i.e. using 
the ‘Sch’ version of his surname). 

The five movements play without a break. 
The sombre first movement begins with a 
canon, each group of instruments playing 
the four-note motto in turn. A relentless 
and brutal scherzo follows, with stabbing 
accents. The broad melody which emerges 
on the violins (marked ‘fortississimo’ 
– ‘extremely loud’) is a Jewish theme 
Shostakovich had already used in his 
Second Piano Trio. He deeply identified 
with the historic persecution of the Jews 
and often expressed his solidarity with 
them. The third movement is a bitterly 
sardonic waltz dominated by the first 
violins for long stretches. A sustained 
A sharp on the first violins overlaps 
with the beginning of the penultimate 
largo. This jabbing three-note figure 
recurs throughout this otherwise lyrical 
movement. The final largo returns to the 
poignancy of the opening movement, with 
the composer’s personal motto ‘D – Es – C 
– H’ again prominent towards the end.

Arrangements of Shostakovich’s quartets 
for string orchestra, most notably Rudolf 
Barshai’s transcriptions of Nos. 1, 3, 4, 
8 and 10, allow symphony-concert 
audiences to hear major works from the 
chamber repertoire.  

Philip Borg-Wheeler
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The Irish Chamber Orchestra is 
Ireland’s most dynamic ensemble. 
Mixing traditional repertoire with new 
commissions and collaborating with 
everyone from DJs to dance companies, 
the ICO pushes the boundaries of what a 
chamber orchestra can do. These days, 
you are as likely to find us at the Electric 
Picnic as Mozartfest, but wherever we 
perform, the ICO delivers world-class 
concerts feted for their energy and style.

Each year, Ireland’s busiest chamber 
ensemble presents concert seasons in 
Limerick and Dublin, embarks on two 
national tours, and makes a series of 
prestigious international appearances 
supported by Culture Ireland. Our Artistic 
Committee works closely with our Artistic 
Partners to devise exciting, diverse, and 
innovative programmes, mixing standard 
repertoire with new work – often specially 
commissioned – from the best young 
Irish composers. This versatile approach 

enables us to appeal to music fans of 
every stripe while upholding the highest 
artistic standards.

The driving force behind ICO’s last 
decade of success has been its Principal 
Conductor/Artistic Partner Jörg Widmann, 
a composer, conductor, and clarinettist 
whose irrepressible energy and pursuit of 
excellence has enabled the ICO to expand 
its horizons, attracting outstanding 
international performers such as Thomas 
Zehetmair, Henning Kraggerud, Florian 
Donderer, Brett Dean, Sheku Kanneh-
Mason Tabea Zimmermann, Igor Levit, 
and Elisabeth Leonskaja. Throughout the 
past decade, the ICO has performed at 
leading concert halls and festivals across 
Europe, the USA and South America. 
The ICO released a series of acclaimed 
recordings on the prestigious Orfeo and 
Alpha Classics labels. The ICO was the first 
Irish Orchestra to complete a three-year 
residency at Heidelberger Frühling and 

Irish Chamber Orchestra
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is currently orchestra-in-residence at 
Kilkenny Arts Festival.

In May 2022, celebrated Austrian 
Violinist Thomas Zehetmair was 
appointed Principal Conductor/
Artistic Partner on a three-year 
tenure. Zehetmair’s enthusiasm and 
commitment is matched by the orchestra 
itself, led by the ebullient Katherine 
Hunka and comprised of 22 outstanding 
musicians. The ICO’s special rapport, 
forged by over 20 years of playing – and 
sometimes singing! – together, creates 
the unique sound that has captivated 
audiences all over the world.

The orchestra enjoys outstanding 
support. The enthusiasm and forward 
thinking of CEO Gerard Keenan has been 
instrumental in realising some of the 
ICO’s most exhilarating collaborations, 
while the board, chaired by Aibhlín 
McCrann, comprises members whose 
diverse professional expertise is 
matched by their determination to 
realise the orchestra’s vision.

At the heart of this vision is the belief 
that music is for everyone. That is why 
the ICO has implemented an ambitious 
and far-reaching strategy that aims 
to take music out of the concert hall 
and into the local community, inspiring 
children to try music for themselves, and 
supporting them on their journey from 
first lesson to public performance.

Our ground-breaking initiative, Sing 
Out with Strings (SOWS), offers 
primary school children in Limerick the 
chance to learn free music. Now in its 
eleventh year, the project has been 
hailed as a model of social inclusion, 
offering opportunities for young 
people, developing key life skills, and 
providing tangible long-term benefits for 
participants, their families and the wider 
community.

The success of SOWS has inspired us 
to set up a youth orchestra, the ICOYO, 
which provides aspiring musicians aged 
12 to 18 with the support they need to 
grow. The ICO is taking all of this a step 
further, providing free music across 
our country and beyond with a new 
ground-breaking and freely available 
online teaching resource, Sing Out With 
Strings Online. However, it doesn’t stop 
there: the orchestra has made its home 
at the University of Limerick for over 
20 years, and UL’s MA in Classical String 
Performance is run under the auspices 
of the ICO – providing a rigorous 
programme with close, ;hands-on; 
contact to the orchestra, its visiting 
directors, soloists, and guests.

The ICO is orchestra-in-residence at the 
Irish World Academy of Music and Dance 
at the University of Limerick and is 
funded by The Arts Council of Ireland/An 
Chomhairle Ealaíon.
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Irish mezzo-soprano Sharon Carty is 
a singer who has firmly established a 
reputation as a respected interpreter 
of both early and contemporary works, 
alongside maintaining a busy schedule in 
mainstream opera and concert repertoire. 
She is an alumna of the RIAM Dublin, MDW 
Vienna, and Oper Frankfurt Young Artist 
Programme, and is currently an Artistic 
Partner to Irish National Opera as well as a 
Creative Associate on the Irish Arts Council 
pilot ‘Creative Schools’ scheme.

Regularly praised for her musicality and 
intelligence, her integrity as an artist 
and the warmth, clarity and agility of her 
voice, her opera repertoire includes many 
of the important lyric and coloratura 
mezzo-soprano roles, such as Hänsel, 
Dido, Ruggiero, Dorabella, Cherubino, 
Ariodante, Orfeo and Sesto. On the concert 

platform her repertoire spans most of the 
major sacred concert works, including all 
the principal works by JS Bach as well as 
Messiah, Mozart’s Great Mass in C minor 
and a broad song repertoire in addition 
to numerous chamber music works. She 
is also a dedicated song recitalist, most 
recently appearing in performances with 
pianists Finghin Collins, Jonathan Ware 
and Graham Johnson.

Career highlights to date include her 
London and Amsterdam opera debuts 
with The Second Violinist at the Barbican 
Theatre, and the Muziekgebouw in 
Amsterdam, her Wexford Festival Opera 
debut as Lucy Talbot in the European 
première of William Bolcom’s Dinner 
at Eight, the title role in Irish National 
Opera’s critically acclaimed Orfeo ed 
Euridice and her debut at the Festival dei 
Due Mondi in Spoleto, Italy, where she 
premiered a new opera, Proserpine by 
Silvia Colasanti, to critical acclaim.

A regular collaborator with orchestras 
across Europe, her discography includes 
La Traviata on Naxos DVD with the NDR 
Radiophilharmonie alongside Thomas 
Hampson and Marina Rebeka as well as 
The Mountebanks (Gilbert/Cellier) on CD 
with the BBC Concert Orchestra. Her most 
recent CD, a disc of Schubert songs with 
pianist Jonathan Ware, was released in 
May 2020.

Sharon Carty
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Deirdre Gribbin was born in Belfast, 
Northern Ireland. She was an award 
winner in the 2003 UNESCO International 
Rostrum of Composers with her work 
Empire States, and won a prestigious Arts 
Foundation Award for her first opera Hey 
Persephone! which had an acclaimed run 
at the Aldeburgh/Almeida Opera Festival.

Her music has been performed worldwide 
including at The Lincoln Center for the 
Performing Arts, UKwithNY Festival 
featured in The New York Times and The 
National Symphony Orchestra of Ireland.

She works extensively with theatre, film 
and dance. The Dark Gene, featuring 
her music collaboration with scientist 

Sarah Teichmann, was a finalist in the 
2016 Berlinale Film Festival. She has 
written music for the British Academy 
award-winning film My Kingdom starring 
Richard Harris, as well as a number of 
commissions for BBC Radio 3 with director 
Lou Stein. She is a Fulbright, Churchill and 
Leverhulme Fellow and has presented 
her music and science research at the EU 
Innovations Festival 2015. She has been 
developing music-based motivational 
healthcare apps in association with 
Holland Bloorview Kids Hospital, Toronto, 
Canada. She is artistic director of Venus 
Blazing Music Theatre Trust developing 
programmes for young people with 
learning disabilities.  

Commissions include works for National 
Symphony Orchestra of Ireland, The 
Ulster Orchestra, Northern Sinfonia and 
performances by the London Philharmonia 
(Music of Today series at The Royal 
Festival Hall) and pianist Imogen Cooper 
and Venus Blazing which will tour the UK 
in the Spring 2005 with violinist Ernst 
Kovacic, Britten Sinfonia conducted by 
Pierre Andre, with lighting by Bruce 
Springsteen’s lighting designer Jeff Ravitz 
and directed by Lou Stein.

Deirdre Gribbin
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